Рабовянов 2010: Д. Рабовянов. Южната тераса на
хълма Трапезица. Проблеми на стратиграфията, периодизацията и хронологията. - Археология, 2010,
3-4, 103-122.
Рабовянов 2014: Д. Рабовянов. Жилищният квартал на Южната тераса на Трапезица в контекста на
градоустройството на столичния Търновград. - В:
Градът в българските земи (по археологически данни). Материали от националната научна конференция, посветена на живота и делото на ст.н.с. Вера
Антонова. Шумен, 2014, 390-404.
Рабовянов 2015: Д. Рабовянов. Археологически
проучвания в Южния сектор на Трапезица, 1. Средновековният град. Велико Търново, 2015.
Романчук 2003: А. Романчук. Глазурованная посуда поздневизантийского Херсона. Портовый район.
Екатеринбург, 2003.
Славчев 1980: П. Славчев. Находки в насипа от
Патриаршията. - В: Н. Ангелов. Патриаршеският
комплекс на Царевец през XII - XIV в. (Царевград
Търнов, 3). София, 1980, 214-223.
Тотев, Косева 2011: К. Тотев, Д. Косева. Църква
№ 19 и Централен площад. - В: Археологически
проучвания на средновековния град Трапезица, сектор Север, 1. Велико Търново, 2011, 191-270.
A Byzantine Novel 2004: A Byzantine Novel. Drosilla
and Charicles by Niketas Eugenianos. A Bilingual Edition.Translated with an Introduction and Explanatory
Notes by Joan B. Burton.Wauconda, 2004.
Cormack, Vassilaki 2008: Byzantium 330-1453. Ed.
by R. Cormack and M. Vassilaki. London, 2008.
Emmanuel 1993-1994: M. Emmanuel. Hairstyles and

headdresses of empresses, princesses, and ladies of the
aristocracy in Byzantium. - Δελτίον ΧΑΕ, 17, 19931994, 113-120.
Frantz 1941: M. Frantz. Akritas and the dragons. Hesperia, 10, 1, 1941, 9-13.
Maguire 2003: H. Maguire. The feasting cycle and
the meanings of hybrids in Byzantine ceramics. - In:
VIIe Congrès International sur la Céramique Médiévale
en Méditerranée. Thessaloniki, 11-16 Octobre 1999.
Аctes. Athènes, 2003, 205-210.
Morgan 1942: C. Morgan. The Byzantine Pottery
(Corinth, 11). Cambridge, 1942.
Papanikola-Bakirtzi 2002: Everyday Life in Byzantium. Edited by D. Papanikola-Bakirtzi. Athens, 2002.
Parani 2000: M. Parani. Byzantine bridal costume. In: Δώρημα. A Tribute to the A. G. Leventis Foundation
on the Occasion of Its 20th Anniversary. Nicosia, 2000,
185-216.
Parani 2003: M. Parani. Reconstructing the Reality
of Images. Byzantine Material Culture and Religious
Iconography (11th-15th Centuries). Leiden-Boston,
2003.
Pаrani 2005: M. Parani. Representation of glass objects as a source on Byzantine glass: How useful are
they? - Dumbarton Oaks Papers, 59, 2005, 147-171.
Parani 2015: M. Parani. Optional extras or necessary
elements? Middle and late Byzantine male dress accessories. - In: Δασκάλα. Απόδοση τιμής στην Καθηγήτρια
Μαίρη Παναγιωτίδη-Κεσίσογλου. Επιμέλεια: Π. Πετρίδης - Β. Φωσκόλου. Αθήνα, 2015, 407-435.
Γαλάβαρης 1995: Γ. Γαλάβαρης. Ελληνική Τέχνη.
Ζωγραφική Βυζαντινών χειρογράφων. Αθήνα, 1995.

Sgraffito plate with human figures
from the medieval town of Trapezitsa (Abstract)
Deyan Rabovyanov
This paper considers a completely restored
plate with sgraffito decoration (figs. 2-5). It was
discovered during archaeological excavations, directed by this author, in the Southern Sector of Trapezitsa, the second citadel of Tarnovo, the capital
of the Second Bulgarian Kingdom. It was found in
a garbage pit dated by its stratigraphic position and
13 coins in the fill from 1260s to 1290s (fig. 1).
Possibly, the pit was related to two massive buildings nearby.
The plate has a low, wide body, shaped as an
inverted truncated cone, and a hollow conical foot
(fig. 2 2). It is 7 cm high and has a mouth diameter
of 35 cm. The plate is covered with cream-beige

slip and semitransparent light yellow glaze. The
outer surface is bathed in olive-green glaze (figs.
3, 4). The plate is remarkable for its multifigured
engraved decoration (figs. 2 1, 3, 5). In the entire
field, a standing woman is depicted, dressed in a
long dress with wide skirts that cover her legs. The
sleeves reach down to her wrists and have widening ends, pointed downwards. Palmetto motifs
descend from her breasts, marked with circles. In
her raised hands, the woman holds castanets and
an item with long handle: a mirror or more probably a musical instrument. On her head, there is a
two-horned hat or crown, with propendula hanging from the ends. A girl’s figure emerges from the
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right sleeve, and another one, with raised hands, is
depicted to the left of the woman.
Human images occur only exceptionally on
sgraffito pottery from Tarnovo. These are warrior saints in the tradition of Byzantine sgraffito,
or cruder scenes of battles or everyday life. It is
hardly surprising that the discussed plate has almost no parallels (fig. 6). There are only two identical sherds from the Momina Krepost suburb of
Tarnovo (fig. 6 3, 4), probably made by the same
artisan. The composition of the clay, the colors of
the glaze and the style of the figures leave no doubt
that these artifacts are of local manufacture and
not imported. However, the depicted scene could
be explained precisely within the Byzantine cultural sphere.

Studies on Byzantine costume leave no doubt
that a noble woman is depicted on the plate, dressed
in the formal attire typical of the early Palaeologan
period (figs. 8, 9). The festive context of the scene
is emphasized by the poses of joy and dance.
Although the plate from Trapezitsa belongs to
the sphere of Byzantine artifacts depicting festivities and banquets, it is possible that it does not
represent an idealized festive scene. It is rather a
transfer of scenes from popular works of literature
to the applied arts.
The plate from Trapezitsa is among the most
spectacular examples of sgraffito pottery from Tarnovo. Dating from the 1280s, it illustrates the influence of Byzantine art on the decorative patterns
used in Bulgarian sgraffito pottery.

гл. ас. д-р Деян Рабовянов
Национален археологически институт
и музей - БАН
BG-5000 Велико Търново, Иван Вазов 29А
rabovyanov@gmail.com

Asst. Prof. Deyan Rabovyanov, PhD
National Institute of Archaeology and Museum
Bulgarian Academy of Sciences
29A Ivan Vazov St. BG-5000 Veliko Tarnovo
rabovyanov@gmail.com

124

