PadossinoB 2010: JI. PabopsiHoB. IOxHara Tepaca Ha
xbsiMa Tpanesuua. [IpoGiemu Ha crparurpadusira, ne-
puoau3anuaTa U XpoHoiorusita. - Apxeonorus, 2010,
3-4,103-122.

PadossinoB 2014: J[. PaGoBsHOB. JKwniHuAT KBap-
tan Ha FOxHara Tepaca Ha Tpanesuna B KOHTEKCTa Ha
rpajioyCTpoicTBOTO Ha ctonuyHusl TwpHOBrpan. - B:
I'pagbT B ObaTapCKuTE 3eMH (110 APXEOJOTMYECKH JaH-
HY). Marepuainu OT HalMOHAJIHAaTa Hay4YyHa KOH(pepeH-
Lsl, TOCBETEHAa Ha KMBOTA M JIEJIOTO Ha CT.H.C. Bepa
Amnronosa. [llymen, 2014, 390-404.

PadossinoB 2015: JI. PaOoBSIHOB. ApPXCOJIOTHYECKH
npoyuBanus B FOxHus cexrop Ha Tpanesuna, 1. Cpen-
HOBEKOBHHMAT Ipajl. Benuko TwpHoBO, 2015.
Pomanuyk 2003: A. Pomanuyk. [mazypoBaHHas mocy-
Jla mo3aHeBU3aHTHiickoro Xepcona. ITopToBslil paiioH.
Exarepun0ypr, 2003.

CaapueB 1980: I1. CnaBueB. Haxonku B Hacuma ot
IMarpuapmmusra. - B: H. Anxrenos. Ilarpuapmeckusr
rxomriutieke Ha [{apesen npe3 XII - XIV B. (Llapesrpan
TopHoB, 3). Codus, 1980, 214-223.

Tores, KoceBa 2011: K. Tores, 1. Kocesa. LIbpkBa
Ne 19 u Ientpanen mnoman. - B: Apxeonorudecku
[IPOyYBaHUs Ha CPeIHOBEKOBHMS rpaj Tpanesuna, cex-
top Cesep, 1. Benuko TspHOBO, 2011, 191-270.

A Byzantine Novel 2004: A Byzantine Novel. Drosilla
and Charicles by Niketas Eugenianos. A Bilingual Edi-
tion. Translated with an Introduction and Explanatory
Notes by Joan B. Burton.Wauconda, 2004.

Cormack, Vassilaki 2008: Byzantium 330-1453. Ed.
by R. Cormack and M. Vassilaki. London, 2008.
Emmanuel 1993-1994: M. Emmanuel. Hairstyles and

headdresses of empresses, princesses, and ladies of the
aristocracy in Byzantium. - Aeitiov XAE, 17, 1993-
1994, 113-120.

Frantz 1941: M. Frantz. Akritas and the dragons. -
Hesperia, 10, 1, 1941, 9-13.

Maguire 2003: H. Maguire. The feasting cycle and
the meanings of hybrids in Byzantine ceramics. - In:
Vlle Congres International sur la Céramique Médiévale
en Méditerranée. Thessaloniki, 11-16 Octobre 1999.
Actes. Athénes, 2003, 205-210.

Morgan 1942: C. Morgan. The Byzantine Pottery
(Corinth, 11). Cambridge, 1942.

Papanikola-Bakirtzi 2002: Everyday Life in Byzan-
tium. Edited by D. Papanikola-Bakirtzi. Athens, 2002.
Parani 2000: M. Parani. Byzantine bridal costume. -
In: Aopnuo. A Tribute to the A. G. Leventis Foundation
on the Occasion of Its 20th Anniversary. Nicosia, 2000,
185-216.

Parani 2003: M. Parani. Reconstructing the Reality
of Images. Byzantine Material Culture and Religious
Iconography (11th-15th Centuries). Leiden-Boston,
2003.

Parani 2005: M. Parani. Representation of glass ob-
jects as a source on Byzantine glass: How useful are
they? - Dumbarton Oaks Papers, 59, 2005, 147-171.
Parani 2015: M. Parani. Optional extras or necessary
elements? Middle and late Byzantine male dress acces-
sories. - In: Aaokdia. Amddoon Tiung otnv Kadnynrplo
Maoipn Ioavoywwtion-Kesicoylov. Emypédeia: I1. Tlet-
pidng - B. dwoxdrov. Abnva, 2015, 407-435.
Torapopng 1995: I TardPoapng. EAnvuey Téyxvn.
Zoypagikn Bulavtivav yepoypdomv. Adnva, 1995.

Sgraffito plate with human figures
from the medieval town of Trapezitsa (Abstract)

Deyan Rabovyanov

This paper considers a completely restored
plate with sgraffito decoration (figs. 2-5). It was
discovered during archaeological excavations, di-
rected by this author, in the Southern Sector of Tra-
pezitsa, the second citadel of Tarnovo, the capital
of the Second Bulgarian Kingdom. It was found in
a garbage pit dated by its stratigraphic position and
13 coins in the fill from 1260s to 1290s (fig. 1).
Possibly, the pit was related to two massive build-
ings nearby.

The plate has a low, wide body, shaped as an
inverted truncated cone, and a hollow conical foot
(fig. 2 2). It is 7 cm high and has a mouth diameter
of 35 cm. The plate is covered with cream-beige

slip and semitransparent light yellow glaze. The
outer surface is bathed in olive-green glaze (figs.
3, 4). The plate is remarkable for its multifigured
engraved decoration (figs. 2 1, 3, 5). In the entire
field, a standing woman is depicted, dressed in a
long dress with wide skirts that cover her legs. The
sleeves reach down to her wrists and have wid-
ening ends, pointed downwards. Palmetto motifs
descend from her breasts, marked with circles. In
her raised hands, the woman holds castanets and
an item with long handle: a mirror or more prob-
ably a musical instrument. On her head, there is a
two-horned hat or crown, with propendula hang-
ing from the ends. A girl’s figure emerges from the
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right sleeve, and another one, with raised hands, is
depicted to the left of the woman.

Human images occur only exceptionally on
sgraffito pottery from Tarnovo. These are war-
rior saints in the tradition of Byzantine sgraffito,
or cruder scenes of battles or everyday life. It is
hardly surprising that the discussed plate has al-
most no parallels (fig. 6). There are only two iden-
tical sherds from the Momina Krepost suburb of
Tarnovo (fig. 6 3, 4), probably made by the same
artisan. The composition of the clay, the colors of
the glaze and the style of the figures leave no doubt
that these artifacts are of local manufacture and
not imported. However, the depicted scene could
be explained precisely within the Byzantine cul-
tural sphere.
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Studies on Byzantine costume leave no doubt
that a noble woman is depicted on the plate, dressed
in the formal attire typical of the early Palacologan
period (figs. 8, 9). The festive context of the scene
is emphasized by the poses of joy and dance.

Although the plate from Trapezitsa belongs to
the sphere of Byzantine artifacts depicting festivi-
ties and banquets, it is possible that it does not
represent an idealized festive scene. It is rather a
transfer of scenes from popular works of literature
to the applied arts.

The plate from Trapezitsa is among the most
spectacular examples of sgraffito pottery from Tar-
novo. Dating from the 1280s, it illustrates the in-
fluence of Byzantine art on the decorative patterns
used in Bulgarian sgraffito pottery.
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